
If the function of comedy is to correct men’s vices, I do not see why any should be exempt. Such 
a condition in our society would be much more dangerous than the thing itself; and we have 
seen that the theatre is admirably suited to provide correction. The most forceful lines of a 
serious moral statement are usually less powerful than those of satire; and nothing will 
reform most men better than the depiction of their faults. It is a vigorous blow to vices to expose 
them to public laughter. 
 
-Molière, preface to Tartuffe 
 

Molière’s Comedy 
 
•Moliere's comedies typically are humorous, but usually with serious undertones. 
•He parodies well known figures and satirizes the faults and follies he sees in people in France. 
•The serious undertones are an attempt to make people aware of those faults so that they may 
reform their ways.  
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Intonation Technique  
 
Following is an exercise that will help you understand and develop the meaning of inflection 
and intonation. Inflection is the variation of speech. Intonation is the connection between the 
feelings and personality of the character. Notice how the meaning of a phrase can change even 
though the sentence remains the same.  
 
Read the following dialog according to the description given by the narrator.  
 
NARRATOR: A woman bakes a pie and cools it down by putting it near the window. Nearby, 
children are playing. The woman leaves to take care of other business. She checks on the pie 15 
minutes later, and notices that there is a piece missing.  
 
WOMAN: (angry-frustrated. Raise your voice above your average loudness and leave little space 
in between words. Read the sentence at a fast pace.)  
 
Who took a piece of my pie?  
 
WOMAN: (joyfully because people liked her pie so much that they could hardly wait for it to 
cool down. Speak with a smile, use a soft tone, and read the sentence slowly.)  
 
Who took a piece of my pie?  
 
WOMAN: (sad because she wanted to be the first one to cut the pie so that everything would 
work as planned. Try to pronounce the words with very little projection.) 
  
Who took a piece of my pie?  
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Molière 
 
Based on the information given by your teacher, work with a partner and perform the piece in 
front of the class. Analyze the characters and their situation.  
 
Characters: ORGON, MARIANE  
 
Place: The house of Monsieur Orgon, Paris 1663  
 
ORGON: Now, Mariane.  
 
MARIANE: Yes, father?  
 
ORGON: Come; I’ll tell you, a secret.  
 
MARIANNE: Yes … What are you looking for?  
 
ORGON: (looking into a small closet-room) To see there’s no one there to spy upon us; That 
little closet’s mighty fit to hide in. There! We’re all right now. Mariane, in you I’ve always found 
a daughter dutiful and gentle. So I’ve always loved you dearly.  
 
MARIANE: I’m grateful for your fatherly affection.  
 
ORGON: Well-spoken, daughter. Now, prove you deserve it. By doing as I wish in all respects.  
 
MARIANE: To do so is the height of my ambition.  
 
ORGON: Excellent well. What say you of—Tartuffe?  
 
MARIANE: Who? I?  
 
ORGON: Yes, you. Look to it how you answer.  
 
MARIANE: Why! I’ll say of him—anything you please. 
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The Imaginary Invalid - Le Malade Imaginaire 
 
http://www.gutenberg.org/files/9070/9070-h/9070-h.htm - English online version 
http://clicnet.swarthmore.edu/litterature/classique/moliere/mi/mi.introduction.html - French 
 
 
The Imaginary Invalid (French: Le malade imaginaire) is a 1673 three-act comédie-ballet by the 
French playwright Molière with dance sequences and musical interludes by Marc-Antoine 
Charpentier. It was originally choreographed by Pierre Beauchamp. 
 
Molière had fallen out with the powerful court composer Jean-Baptiste Lully, with whom he 
had pioneered the comédie-ballet form a decade earlier, and had opted for the collaboration 
with Charpentier, Lully's rival and arguably a more gifted composer. Le malade imaginaire 
would turn out to be his last work. He collapsed during his fourth performance as Argan on 17 
February and died soon after. Beyond the obvious irony, given the play's title, it is possible that 
Molière was poisoned by Lully, or at the jilted collaborator's instigation. 
 
Link to wiki synopsis: http://en.wikipedia.org/wiki/The_Imaginary_Invalid 
 
Questions de synthèse? Répondez en anglais sur une page séparée. 
 

1. In what ways did you feel the themes of medicine, love and money, and theater within 
theater were present in the play? 

2. In what ways did Molière use the following comedic genres?  
 
Au théâtre, plusieurs formes de comiques sont distinguées : 

 Le comique de caractère ou de personnage : le comique réside dans la 
personnalité, les manières, le phrasé, les défauts et les manies des personnages. 

 Le comique de situation : le comique réside dans la situation incongrue ou 
paradoxale. Il repose sur des quiproquos, des malentendus, ou des conjonctions 
d'événements. 

 Le comique de mots ou de phrases : le comique réside dans les jeux de mots, les 
défauts de prononciation, mais aussi d'images amusantes, de double sens… 

 Le comique de gestes : le comique réside dans les coups, les chutes, les 
grimaces, les mimiques. 

 Le comique de mœurs : le comique consiste à souligner les tendances d'une 
époque. 

 Le comique de répétition. 
 

3. Molière believed in the motto "Châtier les moeurs en riant" or "Punish behavior/morals 
while laughing". How does this apply to the Imaginary Invalid? 

4. Which scene seems the funniest to you? Justify your answer. 
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